Funij (Barta) in music History

Aaana wala maaqi muumul
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Attagriha Benishangul tqawwalaqi milaf, wald mba hassao fiinéfi maané.
Gifi roothdli mbalé ma kgali hathd tha roothafikqo ma busgan Haarara ziigi mba
haarala Ahmad Abu Ganina thaf gabul Urbumiat sana (400 séna), thamathaga ile
ahaara hathueqi:

Rooth4 abba Almamuln‘ Maab4 garra haaralé bakga kgalinane tha busgan.
Attagarihalé ma kqgaali milaf tha fiinéi pqulifi maabié ziizi Benishangul min gabul
gabul.

Haara haarala Ahmad abu Ganinéqi.

Agudgifia murtha tha anzam gurueqi, sha tha fa Meterowe

Bartha kqgulagioo,

famé Abl Géanina, hashi mashafiuoo.

Agudgifia murtha tha anzim guruaa,

Sha tha fa meteroe, Bartha kguulagioo,

famé Abu Ganina, Hashi Mushafiuoo.

Naf giaqi mba haaragalane shambélo?. “Aly6oma fiané maabi tha f& Metaré mba

goorananeyudgu fiinéf haaralane shambalo” U maabilogu thofior tha Undulu finéf

zia maré tha Bélé fa Meterogi min thalo bar6 ané raashadagu Iémin ané limmagigu
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tha rootha pqiishi. Belé squlla tha bélé metero fiinef squlala maabildthafigu tha fa
metero.

Naf fiagald Abu Ganina Fa Meterd? u naf kgalagananegu tha Bartha Barthi fiinéf
méa marea? Gif fiagananegu tha iisha giida ndukgedgeqi fiinéfi maané, min mba
goorananeyugu bard ané kgalagagu tha ““ Bartha na maabi yasqané tha alharbd”
Gif kqgalagananegu tha Bartha wala sha ma barthagu, sha yasganénégu tha alharbu
ninef maagane shambalo.

Fa Metero thofior thd Undull fiinéft maané, lakin min tha Undull Ié tha Fametero
timma 3 saagat.

Rootha Abba Almamun tha Ha kqali alu tha “Bartha”
Ali algumaréafkgo hassa 90 sana fiinéfi maané. HU maabifikga gadura sqari an
théthohifilagi. Naanogi mba giigalane shambalo? Marra ala kgala Bartha, méarra ala
squla Aljabalawi, marra ala squla Alwatgawitg, marratan ala squla Benishangul
GUmuz. Naanogi mba giigalané shago?
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1.1. ¢NLLA0N Car-TaNG Poo-H. P 6P DA

This is from the Abdunasir Ali research on Barta tiraditional songs the

source document is from Turilizi

CONCEPT OF SONGS AND MUSIC

AMONG THE PEOPLES OF BELA SANGUL

For the people of Bela Shangul, songs mean al lot. Through the use of different

musical instruments, traditional expression and (to some extent), pseudo-traditional
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songs and chants, the people of Bela Shangul have managed to preserve some of

the most interesting elements (events) in their history thousands of years a go.

The Bolo (Musics)

Music no doubt is the national pastime of the Bela Shangul people. In many ways,
music gives a sense of communality and eneness of culture, history, and literature
to Bela Shangul. Hared of foreigners, victories in wars, famine, and many

historical events have been preserved through songs.

The Instruments

The following musical instruments are commonly used in Bela Shangul:

1. Nagéra: the drum, one of the commonest instruments in Africa, is also
used in Bela Sangul.

2.B06l6 nagard: Means the music of the drum. In BAlé Nagaro, 15-17

hollowed bamboo woods are used. These bamboo woods are shaped and
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“cut” in such a way that they form different musical sounds, from a low
sound the high one. These are blown rhythmically by fifteen or more
people while the drum is placed in the middle to form a beautiful
concert. Verses of three or four lines are chanted by men and women
who stand circling the orchestra to make a rhythmical dance in the

meanwhile that the music is played. Most of the verses used in Bol-

Nagaro are love chants or songs.

[Type text]

.Bol- Dungulu: Twelve graded bamboo trees and some 10-12 flatly

shaped woods are used in Bldqurigul. The dqguafigul, the carved wookd,
are beaten with drum-sticks while the bolo are blown. The people who
beat the dungul are the ones who give the sign for the end of song. This
they do by crying loudly or by stopping the beat.

. Bél hu: Because of the popularity that Bol hi commands in the region, it

has come to be known by different names: Abibirare, (the fast music,
because it is quick) Ashoorare (the “jamp song” because the dancers
usually jamp high), and Bol Hu (the “foot dance” because the singers hit

their feet against the ground to form another sound). Verses chanted by
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both men and women participants in the dance usually range from 8 to
13or 14 lines, and most of the time these songs or verses are those
dedicated to important men of the past or present. At the end of the

dance, some songs of love are sung.
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5. Awaaza:- the bolo (music) of the Awaaza are quite different from the

previous ones. Awaaza are musical instruments cut from gurdge plants
(dried). Different sized grudge are cut int to pieces and these in turn are
put together and stuck to one another by gum. Twelve of such
instruments are used for the concerts. Most of songs are 3 to 4 lines and

are love songs.
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6. Abafikgaran: Is similar to the Amhara Bagana in many respects. Some
have four and some three strings. Although not wide-spread, the
Abarikgaran is still played by some traditionalist Berthas. Songs are
historical.

7. Dgofikgo: An Instrument made of wood or strong bamboo tree this is
bent and tied to a string at the ends. The instrument is placed between
the lips and string is softly plucked by the thumb and a finger. Historical
songs.

8. Apgufpguni: Rather the most interesting of all instruments mentioned
above. They are neither shaped or cut from wood, grudge, or bamboo
trees. They are simple three small holes dug in the ground, with different
scales so as to make different sounds when hit by the hand. The player
squats on the floor and hits his hands against the three holes and forms
the musical sound. Women who stand in circles in the first row and men
in the second row chant Eré songs which are played rhythmically with

the Apupun. Songs are both love and historical.
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The songs

Songs are identified by tunes grouped as follows:

A. Love songs are sung in

1.
2.
3.

Erd
Aguzo
Abootha

B. Historical songs

1. Er6

2. Aguzo
3. Abootha
4,
5
6

Marga

. Hesale

. Aufaalu

C. War and Hunt songs

1.
2.
3.

Mariga
Hesale
Ambar

1. Abotha: Love song; sung by both sexes; sometimes the verse used explain

historical events.

2. Aguzo: Mixed songs; sung in many different tunes; usually 3-4 verses are

chanted; the verses express love affairs and historical events.
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3. Ambar: Only song when someone is dead; sung during burial ceremonies or
while mourning; they usually remind the singers of past events, during
which time, then, the Ambar songs will come to include the history of dead
people.

4. Aunalu: Different in tune from the Ambar, but similar in some respects to it;
the similarity lies in the verses chanted.

5. Erd: May include some love songs but are in general historical; belived to
have been introduced by the Funj; the Apunpun is beaten during the Er6
ceremony. Eré has its own period, i.e. it is only played during the time of
harvest and during the Feda ceremony.

6. Hesale: Bothe historical and war songs; very similar to the Eré song and in
fact it is only the Bertha who call it Hesale.

7. Mariga: Are never love songs; they are all war; soldiers always sing the
Marfga, which may also be hunting or historical; rich in historical events.
Sometimes long, sometimes short, similar to Amhara Fukera.

1.2. Erd Song (£hC QA av.$
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“Eré is a special period of the year for Bertha festival. This is the period of the

harvest, hunting and rejoice. During this period of the year, a great holiday is
observed throughout Bertha land. Praise songs and war songs are sung. Men who
have been regarded as hérdes in battle fields or in Kkilling for big wild animals are
remembered through songs during this period. The “Erd is still practiced by almost

all the Berthas throughout Asossa-Belasangul Awaraga.

The people of Khomsa were friends of the people of Bela-Sangul. Each of them
sung songs in which they praised one another. They loved Tor-EI-Guri and Bela-

Sangul very much because of his héroism.

A lady from the family of Hogale who is married to a man in khomosa sung me
this song. She tells me that she has got this song from khomosa but that it is
traditionally forbidden to sing Eré songs before its actual period has come. For if
anyone sings a song of the Er6 before its period, some drastic and tragic thing

might happen to his family.

Note:
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In the following transcriptions, the reader should note that in the classic Bertha
Dialect, we don’t have the glottal, the velar ghs and the post alveolar c. words in
which the following voices appear may be loan-words from either Arabic,

Amharic, Gallina or other Cushitic languages.

(song no. | is an example of a Bertha song with a loan Arabic word in it. This word

appears in the 4™ line and has the velar gh in Arabic)

System:

The following system has been followed, In the first column, the transcription of
the song is given. The literal translation into English is given in the second column.
Under the song appears the literal meaning and the significance of the song to the

political, cultural. Social and religious history of the region.

No. 1 Hesale (source: Sakkina, age 70)
1. Adam bune 1. Adam ran
2. Bunagalu ba 2. (HE) ran from me
3. Wana iye 3. Where to?
4. Thalghurba lyuwe 4. To someone else’s land

This is an old Bertha song composed by a woman in Khomosa for her son, who
had left her alone in the house. Adam was an important soldier in the army of
Wad-Mahmud of Khomosa. Later on, when the brother of Wad-Mahmud, called
Ibrahim, attacked the British garrisons stationed in Kurmuck, Adam was one of the
resistances against the British. When the British defeated Ibrahim, Adam ran to

Shawa. Thus his mother composed this song for him.
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No. 2 Marga
1. Hogal Lafi anthana 1. Hogale couldn’t go anywhere,

Sila gala hu thamandi 2. (Because) his legs are in galla dungeons (in mendi)

2. Manda Ziya’ an thagadi 3. If we remember the case of Agadi,

3. Amane na gala safari 4. Where the galas came, asked,

4. Bongora Mahmud 5. The son of Mahmud

5. Ba hortha mahasi 6. Could have become a hasi (servant)
6. mba fa susinola aggasu 7. Who could have run after yigesu

7. nathaba 8. Who held/holds him by the hand

8. howe 9. Howe

(khomosa song; source: Al-Mahdi Hamid)
Comments: Atayyib

The chief of Khomosa, Bela-Sangul, and Asosa were imprisoned in Negamte,
Argo, and Gimma ‘Abba Gifar for nine years. Later on, they were released and told
to go back to their homes. But Hogale is said to have remained complaining to
Minilik about his lands which were ravaged by Daggazmack Kumsa, Jote and Ras
Damissiew. Minilik gave him some lands in compensation for his lost territories to
the British.

Shortly after, Hogale was made ruler/overlord of the three Bertha regions.
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There arose great political opposition against Hogale. The people of Khomosa and
Bela-Sangul revolted. When Hogale sent for the collection of the annual taxes from

these regions, the tax collectors were killed or detained.

This state of affairs is said to have forced Hegale to appeal to the king in order to

give him permission to punish the belligerants.

The king gave permission to Hogale to bring the belligerants under control by use
of force. Daggazmach Yigazu, who was the governor of Lega Qalam was ordered
to take his forces and go and aid Hogale. Yigazu and Hogale marched towards
Khomosa. Here two serious battles were fought. The first battle was in ‘Agole and
the soldiers of wad-Mahmud were forced to retreat to “Agadi. In the great battle of
‘Agadi, Wad-Mahmud was captured. Hogale detained him in the mandi prison. But
Mahmud was released by the order of the king. Then he went to Sawa and accused
Hogale to the king. When he came back, the people (his men) received him as

victorious king and composed this song for him.

When the message of Ras Makonnen came to the chiefs, Tor-EL-Guri wrote to his
‘friends’ to prepare for war against the Habas. Wad-Mahmud agreed. Hogale on
the other hand submitted to the authority of the Habash. Was started. After a strong
resistance the Arabs were defeated. Tor-EIl-Guri escaped and found refuge in
Famaka. Before he left, however, he sang that the people whom he expected to be
his friends (i.e., Hogale) have done shameful things, and that he would no more
live with them. This song are his words. The monkeys according to him are the
Gallas (Habash).

No. 4 (Batul)
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Erd

1. nan dugo mise 1. Why did this bird (hen) come?

2. Tha adaru thale 2. To this country?

3. Mise maabuwo 3. For someone else’s hen (bird), Never

4. Wala madigala ‘ana 4. Do we show (give) hospitality (do
favors)?

5. ‘mba tor-EL-Guri 5. (but) for that of Tor-El-Guri

6. Thasigala nonso 6. We prepare honey (in a sieve) and give.

Comments: confirmed by sakkina
This is a popular song in khomosa. It is sung during the time if the ‘Er0.
The name of this lady is Bathul.

According to Bathul, The hen, a bird in the song, is similar to a man who moves
from one place to another in the name of trade or for espionage (spying). Once
apon a time, a spy came from the land of Hogale to the land of Wad-mahmud. The
activities of this man were soon discovered and the man was beheaded. The ladies
of Khomosa therefore forwarned anyone who tried to come to their country. But
for the people who came from the land of Tor-EI-Guri they said that they would
give him honey and receive him warmly. This song may suggest that there were

strong relations between Wad-Mahmud and Tor-EI-Guri.
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Lo} (Scottish deravelar James Bruce, Turilizi, the
Arabic writer Ahmad SidalQim, Palmer and others.)

Dr A. J. Arkell, Crawford and al-Shatir Busayli
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